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ABSTRACT

This paper will detail the process of creating and making the film Everything
that Shines is not Gold. This paper divides into four parts: writing process, preproduction, production, and postproduction. The first part will touch on how the story
came about and the writing process. The second part will cover the pre-production
aspects and how I dealt with a strict deadline. Next, I will talk about directing. In the
fourth part, I will discuss the long and tiring postproduction workflow. Last, I will
reflect on making and what I learned.

Keywords: Suspense, white-collar, blue-collar, love, New Orleans, film production
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INTRODUCTION

Initially, when I was planning to do my thesis film, I thought about a script I
had written two years before I started graduate school with a writing group. I called
it LOVE, I was not good coming up with titles for my movies. This film followed a
character named Jenny, who was looking for love. She wanted the kind of love her
parents had who married over 20 years ago. However, Jenny was failing because she
would put her expectations onto whomever she was dating. She wanted marriage,
kids, a house, and commitment. However, the men Jenny would date did not want
these things. Going into the last semester of my second year of graduate school, I
knew that this story would need some work. However, I did not realize the turn it
was about to take. The entire semester, I struggled with Jenny's character, her
career, her flaws, and what made her choose these types of men. With the help of my
classmates and my teacher, they helped me figure out Jenny’s character. Soon, it
developed into a story about blue-collar versus white-collar people, particularly
men. The story took a 180-degree turn, but she had a motive. Jenny was a
cardiovascular doctor. She looked down on blue-collar people because of the work
her dad did. Her father worked as a carpenter for 20 years before he passed. Jenny
despised that he never made enough money. Due to the lack of money, Jenny and
Dad could not afford to eat many nights. Jenny wanted a better life and sought men
who had better-paying jobs. Therefore, she dated a lawyer, Sean. Jenny wanted kids
and to get married, but Sean was hesitant. One day, she hires a carpenter named
Jimmy to do work on her house. Jenny ends the relationship with
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Sean when he confesses that he does not want marriage or kids. Through the span
of three weeks, Jenny will fall for Jimmy. The story had changed, but Jenny had
purpose behaving the way she did. In this version, her parents were in the script. I
completed the script and called it The Key to Love. I wrote my prospectus to shoot
the film in August 2018, and it was approved. However, I was still finishing my
second film and was not happy with the story and the finished product. I wanted to
make something that I could be excited about, something interesting, something that
I would not second-guess. Even though The Key to Love had a purpose and a
storyline, it was not interesting enough. It was boring. I did not want to invest time
and money into another project that I did not like. I thought about my intended
audience and question would they watch it again and again. However, if I would not,
I knew that no one else would. This project was my thesis film, and I was not leaving
the University with a less than sub-par film.
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HOW THIS STORY CAME ABOUT?

During the summer of June 2018, Everything that Shines is not Gold was born.
I was supposed to be in the pre-production stage of The Key to Love, but I had to take
a chance and create something that I would love. It all started one day when I was
visiting my pastor, he asked me about school like he always would, and I told him
about the script I was currently working on called The Perfect Girl. I told him I was
writing The Key to Love and the premise. He offered to help me. By this time, I was
close to completing the script. However, once I completed the script and did not like
it. I decided to take his advice. Once the semester was over, I could devote myself to
rewriting script. I met with him and another one of the writers, Ms. Grimes, and we
began thinking about the premise. As we brainstormed, the story was created the
same day from beginning to end. We stayed with the theme of blue-collar versus
white-collar, and again we had a strong female lead whose name was Barbara.
During the brainstorming process, the only thing I shared with my pastor and Ms.
Grimes was the premise. I said I wanted to write a story about a woman who
chooses white-collar men over blue-collar men but falls in love with a blue-collar
worker. I did not mention character names or anything else. Yes, The Key to Love
was this, but it was not interesting enough.

Everything that Shines is not Gold is not only a love story, but it is suspenseful
with bits of comedy. It was entertaining. The story follows Barbara, a proud and
snobbish financial investor, who likes white-collar men. She falls for John Paul, a
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financial investment consultant and personal injury lawyer. While visiting her
parent's house one afternoon, she tells her parents about John Paul. She is smitten
with John Paul. While she is there, she meets a handyman named Robert.
Immediately, Robert is attracted to Barbara, but Barbara shows no interest.
Through the course of the story, we will follow Barbara and her interactions with
John Paul and Robert. We will understand her upbringing, her character, and what
lies in the future for her.

The story was intense. I realized the magnitude of the characters and the
locations, and I became worried. Initially, for my thesis film, I wanted to keep the
production cost low. I wanted two to three characters and two locations for the
entire film. However, with this film, I had five main characters, extras, background
actors, and waiters. Moreover, I had 13 locations that I needed to find and secure. I
will go into detail more in the section finding locations. With the combination of
these two things, I was getting stressed out. However, I was excited at the same time
to make the film. It was not a sub-par story.
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THE SCREENWRITING PROCESS

We had completed the story. Now it was time to get to work. I had to write
the story into script format. I did 6 to 7 rewrites of the script. We took characters
out, changed dialogue, removed scenes, and more. Every time we made changes, we
went over the script from the beginning, asking ourselves questions, analyzing the
scenes and the characters. These sessions were weekly for at least two hours. In
July, we finished the script. The script was intended to be 18 pages. However, we
were always adding and trying to find anything I could get rid of was a hard task.
The finished script was 20 pages, definitely over the limit of was what was required.

During the revision process, my pastor had given the title, Everything that
Shines is not Gold. It fit the story perfectly. It summed the entire premise. Often
people would say, why not call it Everything that Shines? To shorten the title would
take away its intended meaning to the writers and I. The story was ours, and I was
not changing the name for anybody that did not fully understand the meaning of this
film.
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PRE-PRODUCTION

Budget

During the writing process of Everything that Shines is not Gold, I knew that I
was going for a particular look in my film. My characters had a specific look that I
wanted to portray in the film. John Paul and Barbara lived a lavish lifestyle.
Therefore, I needed fashionable and sophisticated clothes, jewelry, luxurious cars,
and a nice house. I could not cut costs. I knew I needed help to make this film. I was
still unsure of how much it would cost. Once the revisions of the script were
complete, I broke down the script and did a budget. My estimated budget was a little
over $7,000.00.

One of the ways that helped me finance my film was my part-time job as a
legal assistant. However, I could not depend on that for my only source of income.
My fiancée was my major contributor financially. Also, my family helped out
financially. Moreover, I had the remaining funds from my school loan to use as a
cushion just in case. Without the help of my family and my fiancée, I would not have
been able to make this film.
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Casting

From past films I made, I learned what makes a great movie. It is the actors.
This time around, I took a different approach to choose my actors. In the past, I
would post ads on Craigslist and put up posters around the University of New
Orleans. Most of the time, I would get one to two great actors in my films. No matter
what I did, I would always find my main actor last. This time around, I did things
differently.

I had my brother post a casting call to his Facebook and Facebook pages for
acting groups. Facebook did not work out too well. Therefore, I looked up different
casting sites and found NewOrleansCasting.com and Backstage.com. With these two
sites, I found my actors for my film. My first question was, "Do they have a theatre
background? If not, what experience do they have and what character would fit
them?” In particular, this was for the main actors.

At first, I was having a hard time finding actors on these sites. I wanted
Barbara, John Paul, and Robert ages to range from 30 and 35. The script was written
to cast any racial group. However, the problem lay in finding all characters of the
same race to build the main cast. I set up two weekends to do casting calls. I found
some great actors, but I was having a difficult time finding actors around the 30-age
range of John Paul, Robert, and Barbara. I found actors to play Chantel, the two
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waitresses, and the FBI agents. The task of finding my main five actors was
challenging.
Nicole, who plays 'Barbara' and Justin, who plays 'John Paul' I found on
NewOrleansCasting.com. They were my last two auditions separate from my casting
call. I reached out to Nicole, and she was interested. I sent her the script, and a few
days later she sent me an audition tape of her playing the character of Barbara. After
watching the audition tape, I knew that I wanted her as my Barbara. However, I was
a little hesitant at the beginning because she traveled a lot doing acting gigs between
New Orleans and Los Angeles. I discussed this concern with her, and she assured me
she was fully committed to doing the film because she loved the story. Furthermore,
I found Justin on NewOrleansCasting.com. I reached out to him for the part of John
Paul. I sent him the script, and he sent me his audition tape. He had a look I was
going for, and he had a background in theatre. After looking at his audition tape, I
knew he was going to be John Paul. He would be starting his first semester at UNO in
Fall 2018 as a graduate student in theatre. I scheduled an audition for Nicole and
Justin to see how they would interact with one another in different scenes. It was
meant to be. They played the parts the way I envisioned them.

Jay Windsor, who plays 'Robert' originally sent in an audition tape for John
Paul's character. Before he sent me the tape, I knew I wanted him to play Robert.
However, I wanted Jay to come in for an audition to see how he would do with
Nicole. I found out that he lived in Monroe, LA. If I forgot to mention, I was paying
my actors. However, for such a small film and role, I did not want him driving back
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and forth to New Orleans. I discussed this with Jay, and he explained to me how
much he liked the film, and the driving distance did not matter to him. I agreed. I
told him I wanted him to play the part of Robert, and he agreed.

Curtis, who plays ‘David’ and Keshuna, who plays ‘Patricia’, I found on
Backstage.com. Curtis originally auditioned for the role of John Paul. He was great,
but he was too old for the character of John Paul. I knew immediately, Curtis had the
look of David and I asked him if he was interested. His response, “Only if he could
get more lines.” I knew I was not adding anything else to the script. David's
character had three to four lines in the entire script. However, his silence is what
made his character dominate the film. I knew it, but I had to make him see it that
way. Moreover, I was having a hard time trying to find a woman to play Barbara’s
mother. I found two women that I knew who did other UNO student films, but they
were unavailable during the weekends I was shooting. Finally, I found Keshuna on
Backstage.com. She had theatre experience. I sent her the script, and she loved it.
She joined the cast as Patricia.

Out of all my main actors, only David was at the casting call. The casting
process was tough. To be a casting director for my film was an exhausting process. I
would not recommend it to any student. The process of looking for the right actor,
holding auditions, looking at audition tapes, and trying to prepare, as a director is a
hard job. However, the upside to casting is watching the actors played out the vision
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you have of the script and discussing the characters and their motivations. All in all,
I loved it, but it is a substantial task.

Wardrobe

My plan for John Paul and Barbara’s characters going into production was to
see what the actors owned. If they did not own a particular item, I had to buy it.
Nicole and John Paul had several scenes together. For the library scenes, they had at
least three wardrobe changes. Ninety percent of the film, I wanted John Paul in suits.
There were a couple of scenes he could wear slacks and a button-down dress shirt.
Barbara had to wear suits when she was working. When she was not working, she
had to wear dresses, pants, or skirts and a dressy blouse. At all times, Nicole and
Justin had to fit the part of the characters.

A lot of the clothing Nicole wore in the film she owned. Very few items we
went out and purchased. However, Justin did not own a lot of the clothing the film
required. Therefore, I got his size and got him suits, blazers, slacks, and buttondown dress shirts. Some of the items were too small when we tried them on him. So
we had to make on-site alterations.

The rest of the wardrobe for the cast, I asked them to send pictures of what
they owned, ranging in the color palette (red, yellow, orange, blue, black, tan, gray
and brown) I chose for the film. I chose what they should wear for each scene. They
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were only a few characters that had to buy shoes, a belt, a dress, etc. to accompany
the attire they had.

Finding Locations

With 13 locations in the script, I had one location secured, my mother’s
house. My mother’s house was the ideal location for the parent’s home. In the
previous script I wrote, I had planned to use her house as Barbara’s place. I had
secured the house when I was writing The Key to Love.

Barbara office scene, I needed to find an office or space to make into an office.
I found Regus office rentals. Renting the office spaces varied by the day, week, and
even monthly rates. I spoke with one of the managers on the phone and told him I
needed to rent out space for a weekend or two days to shoot a small scene. We
spoke about the different locations in the city and arranged a time to meet. We met
at the Poydras location, and I toured the offices. However, many of the offices were
still under construction, and the parking downtown was minimal. He suggested I
look into the Harvey location. The Harvey location had plenty of parking, but the
building closed on weekends. Therefore, I had to come up with a plan B. I had
received permission to shoot the library scenes at the UNO library. So I thought, why
not look at UNO campus for an office. I went to almost every building on campus
looking for an office space but could not find one. I thought to myself; I have not
tried the library. I went to talk to the Assistant to the Dean of Library and
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Information Services, Norma Mukherjee. I asked her if they had any offices that I
could use for one to two days. She found one and showed it to me. It was small, but I
could make it work. Therefore, I begin planning my shots and how I would decorate
the office. However, a few weeks before production, Ms. Norma told me that the
office would be no longer available. She showed me another office on the 1st floor of
the library that was not occupied and had a big empty room next to it. It was perfect.
I could use the empty room for my actors, crew, and equipment.

As I mention, the scenes in the library with John Paul and Barbara are all shot
in the UNO library. One day, I went and walked around the library to see what parts
of the library would be great for the film. After finding them, I talked with Ms.
Norma to get permission to shoot in the library during the time I would be filming.
She was more than happy to me with anything I needed.

For the scene of John Paul driving up, I chose to shoot between the Liberal
Arts and Fine Arts buildings. I used the exterior of the International Center to shoot
Barbara walking into work. I requested permission from the UNO Police
Department for the days I would be shooting. UNO's Cove and the lakefront were
used to shoot the scenes of Barbara and John Paul at the coffee shop and the lake.
Ryne Anderson, my D.P., and I scoped out a part of the lakefront that was not busy
and a great backdrop for the characters.
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I knew for John Paul’s house it would be hard to find because of how much it
might cost. Last year, for my film The Perfect Girl, I rented out an Airbnb for the main
character’s apartment. While looking for that apartment on Airbnb, I learned how
costly it could be to rent out an apartment or house for filming. For this film, I came
across an excellent apartment for a great price.

The hardest locations to find were the restaurants. When John Paul proposes,
I knew what restaurant I wanted to use. It was small but romantic. However, when I
called and spoke to the manager, she did not feel comfortable with us shooting more
than a couple of hours at night. I had to come up with another plan. I started looking
at different restaurants that would fit the look of the scene. When I went to the
restaurants and spoke to the managers, they were hesitant and said no. I spoke to
my mom and told of the trouble I had finding locations, she suggested to me to look
into UNO event rooms. The next day, I called and schedule a tour to look at event
rooms in the University Center. I looked at a total of 6 rooms and settled on one. The
dates I was shooting did not align with the dates available for the rooms. Again, I
was left searching. One of the ladies in charge suggested I tried the Alumni center. I
called the Alumni center, and it was available for the day I needed it. However, I had
to look at in-person to see if would work for the scene. The room was big and had an
intimate setting. So, I booked the room.

The restaurant scene with Robert and Barbara was next on the list. I
searched online for possible restaurants where I could film. However, every
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restaurant I tried could not accommodate us because they opened on weekends. I
remembered a place I had eaten at before located in the east. The great thing about
this restaurant was it close to the University, a 15-minute drive. Two Sistas ‘N Da
East was the name of the restaurant. I went there and talked to the owner, and she
agreed to let us film the weekend. They closed on weekends, so it was great for us.
In finding locations for my film, after one door closed another one opened.

Rehearsals

Rehearsals were my favorite part of the pre-production process. When I do
rehearsals, I try to get the entire cast together to practice the entire script. Based on
the length of the script and the unavailability of some of my actors, I focused on
scenes for Robert, John Paul, and Barbara characters. These were the most
important because the chemistry and delivery was everything to make the script
come alive. I broke down the character’s motivation line by line for the actors, and
once they understood it, I could see my film manifested. Also, I gave them some
freedom to experiment with the characters and dialogue but only if it lined up with
the story.

The scene when John Paul proposes to Barbara, I was the most worried. I
wanted my vision to be exactly the way I saw it. Luckily, I was able to get all the
actors to rehearse together on UNO’s Robert E. Nims Theater stage. Our first run
through the scene, the intensity, drama, and comedy were all there. We kept
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practicing to work out the kinks. I was so excited to see the scene play out as I
envisioned, I could not wait for the production of the film.

In total, we did not rehearse three to four scenes of the film, not including the
montage scenes. The day of production, I rehearsed with the cast two to three times
before shooting. Also, it is my routine to go through a scene a couple of times; even if
we have previously rehearsed. I do this for cast and crew in case there is any
confusion about the scene.

Cinematography Plan

I found my D.P., Ryne, through Stevie Cavalier, a graduate student. I saw
how well her film was shot and wanted to get someone I could work with to help me
shoot my film. Ryne and I met and discussed the script. I told him what look I
wanted to achieve for the film. At the time, I had an idea, but I wanted to create a
document of my intended vision. So, I went home and thought about specific movies
that resemble my genre and story. I thought about the lighting, the framing of the
camera, camera movement, and color space.

I looked for films that represented my genre. My script contained suspense,
drama, romance, and comedy. As I begin looking, I found the film Adjustment Bureau
and Baggage Claim. I had selected clips from these films that focus on deep and flat
space and hard and soft lighting. Also, I referenced clips from When Harry Met Sally
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that represented how the characters framed in the scene. I wanted John Paul and
Barbara to be framed closely together while Robert and Barbara were at a distance.
This framing represented Barbara’s relationship with the two men and how she
viewed them.

As far as camera movement, I wanted to do something different. I looked at
the film Think Like a Man and saw how they created movement in certain scenes and
added it to my shooting plan. My second-year film, I incorporated dolly shots and
handheld shots. I like it and wanted to do it again in this film. Ryne and I discussed
where these shots could add more dynamic impact to various scenes. The outcome
was marvelous. I would leave the camera on the tripod and shoot. However, I will
have more movement in future films. It adds a cinematic layer to the story.

I chose my color scheme based on my locations. The color scheme was red,
yellow, orange, blue, black, tan, gray and brown. The parent's house and John Paul's
apartment had similar colors, so I chose colors that correlate with the film. I wanted
to get vibrant colors for the cast for vital scenes. Therefore, I chose red and yellow.
Most of the cast had clothing to fit the color scheme and anything they did not have
we worked around.
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POSTPRODUCTION

Directing

Directing while doing so many other essential tasks of the production was
extremely hard. I had some help, but it was mentally and physically draining. If I am
able, in the future, I would only focus on writing the script and directing. Despite all
the stress, I would say it was all worth to see the finished result of this film. My
vision of Barbara through the lens of the camera; she was arrogant, smart, sharp,
and well dressed. I always asked, “How do you get your vision to translate onto the
screen?" Now I know, a great cast and a good D.P. Not to take anything from my
previous films because they were great, but I was learning my strengths and my
shortcomings.

On set directing is what I love to do. Getting the cast together, discussing my
vision for the characters and the scenes and watch it is a wonderful feeling. On set, I
try to create a welcoming and fun atmosphere. If I feel there is confusion or
someone is upset, I will talk with that individual in private and resolve the issue. The
day I was shooting in the library, I encounter a situation that I had to resolve
quickly. Ryne and I were moving from the 4th floor of the library to the 3rd floor.
However, it was not discussed with the crew and cast what was occurring, which I
take full blame because I initiated the move. After I talked with everyone and we got
on the same page, we went right back to shooting.
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A director has to communicate with various personalities on set. I think from the
experience of different jobs that I have worked has helped me to talk and figure out
the problem and get it resolved.
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POSTPRODUCTION

My Workflow Plan

My schedule for my workflow was to finish processing my dailies two weeks
after production ended. Then I would pass it on to my assistant editor to have the
rough cut due within a week. From the notes that the committee would give, I would
proceed to do a final cut and meet with my sound editor to discuss plans for post
sound. After the picture lock of the film was completed, I would give it to the sound
editor for post sound work. After sound editing was completed, I planned to meet
with a colorist to discuss my desired look, and the coloring process will begin. I
allowed for three weeks for the colorist to finish the film. Once done, I would again
submit to my committee to for review and make the necessary changes. This period
ranged from September 2018 to March 2019.

However, it did not happen this way. After I completed the production of
Everything that Shines is not Gold, I processed my dailies but was not able to start
syncing my footage until my Comprehensive Exam was over. The first cut of my film
was December 11, 2018. I was supposed to be in the coloring process of the film
during this time. I believed taking on many tasks by myself for the pre-production of
this film, trying to push for strict postproduction deadlines and study for Comps was
too much to handle at the time. My intent when creating my timeline was to mirror
the same turnaround as my second-year film. However, I failed to realize the
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magnitude of the length of the script and how six days of shooting would affect me.
Although the postproduction timeline was created before the script existed, I
intended to stick by the timeline. Although my workflow was altered, I still manage
to complete the film by early May, enough time for the UNO film festival.

Editing

I do not have the desire to edit my films. I knew that editing would be a big of
a job as directing, and I did not want to do it. Therefore for this film, I had planned to
get a student to edit it for me. However, I did not plan. I waited to the last minute to
ask for help and could not find anybody that wanted to take on such a big
responsibility as a thesis film while having their school work to complete. I
attempted a rough-cut and sought out feedback from my professors. They explained
that I needed to cut out the dead spaces to make the film better, and I did. Also, I
sought out help from my brother and my fiancée. They gave me good advice about
where I could improve it, and I made those changes.

ADR & Post Sound

The ADR process, I had to record lines for Carol, John Paul's assistant/lover
and FBI agent Peters. I never did ADR. James Roe, Assistant Professor of the
Department of Film and Theatre, gave me a walkthrough of what I need to do in
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order to operate the ADR suite. I sat down and talked with Sherry, who plays ‘Carol’
about the delivery and the meaning of what she is saying to John Paul for their two
scenes. We practiced a couple of times, and I began to record her lines. Also, I had to
get ADR of FBI agent Peters lines from the dinner scene because everyone was on
top of his dialogue in the scene.

I had planned to get a post sound editor for my film. I did not want to do any
postproduction work on my film. From the beginning, I planned to oversee the
process. I started looking for a student to do the work in Spring 2019. However, I
had a hard time finding someone. I came to the decision that I would have to do it. I
took a post sound class learning and working in Avid Pro Tools the semester before.
I was a beginner, but I was determined to finish the film.

One day, I saw Fabiola Chinchilla, another graduate student, and told her
about my film and my plans to finish the sound. She suggested a guy named Devin
Lawrence, whom she found and did the sound work on her thesis film. We
exchanged his contact information, and I reached out to him. Devin was more than
generous to help with my film and get it done in time for UNO’s film festival. Once I
finished the last-minute changes to my film, I gave it to Devin. He completed the
sound work, and I submitted it to the festival.
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Color Correction

I found a great colorist, Sierra Bernard, a UNO film major, to work on my film.
It took her a week to get the film back to me, which is a strict deadline. With her
help, I was able to submit the film in time for UNO film festival. The coloring process
was another situation where I was looking but could not find anyone to help me.
Katie Garagiola, Assistant Professor of the Department of Film and Theatre, posted
production bulletins of all the student films that need crew for production and
postproduction. I reached out to Ms. Garagiola and put down my desired crew for
postproduction. After Sierra saw the production bulletin, we met up and discussed
the project. She showed me the previous work she had done. I decided that she
would be my colorist for the film.
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CONCLUSION

Throughout the making of this film, it has been a roller coaster of ups and
downs. However, looking back to everything my crew, cast, family members, the
writers, and myself put into this project was all worth it. Without the classes that I
have taken in the graduate program, I would not have been able to execute this film.
Every film that I made while in the graduate program was a learning experience that
helped me to achieve my thesis film.

I was beyond blessed to get into the program. I see the growth I have
exhibited these three years of schooling. While making this film, I learned to take the
problems as they come and figure out a solution. Every time it seemed as though I
could not find a location for the restaurant scenes, I just kept trying and asking until
I was told, yes. The filmmaking process is not easy, especially when so much falls on
your shoulders. The 12-hour days, preparing for the next day and getting five hours
of sleep each day was not fun, but I had to complete the film.

The changes I will make in the future is to hire a local casting director, seek
out a postproduction team in the pre-production phase of the film. I can concentrate
on my vision as a director and working with my actors. Overall, the project was a joy
to do, and it pushed me out of my comfort zone. I realized my strength to do a
project of this magnitude with so many locations and five main actors. Without my
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group of writers, this film would not have existed. I genuinely thank them for the
long hours and many weeks of helping create this story.
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FADE IN:
1

EXT. LEIKENMEYER INVESTMENT CORPORATION - DAY

1

BARBARA, 34, proud and nicely dressed with her head up high,
walks pass a LEIKENMEYER INVESTMENT CORPORATION sign into the
building, carrying a briefcase.
2

INT. BARBARA’S OFFICE - DAY

2

Barbara passes a bookshelf with finance and business books
lines the shelves and plaques of her achievements on the
wall. An undergraduate and master degree in business are
placed neatly beside her desk.
She walks to the desk and lays her briefcase down. At the
head of her desk lies, a name plate which reads BARBARA
VALENTINE, INVESTMENT CONSULTANT. She picks up a piece of
paper that reads POTENTIAL CLIENT LIST. Barbara studies the
paper then puts it down on her desk.
CHANTELL, 28, walks in with a hot cup of coffee and sits it
on Barbara’s desk.
CHANTELL
Good Morning, Ms. Valentine.
Barbara is busily typing on the computer. Chantell, nervous,
waits on Barbara’s next command.
BARBARA
Did you make the phone calls I
asked you to make? I’m trying to
get more clients before the end of
the quarter.
CHANTELL
Yes, but...
Barbara looks up from her desk. Chantell tries to shake her
nerves but can’t.
But?

BARBARA

She examines Chantell head to toe.
BARBARA (CONT’D)
Girl, what do you have on? My
goodness, this is a corporate
office.

27

2.
Chantell looks at her clothes and becomes embarrassed.
BARBARA (CONT’D)
You can take us out the ghetto but
you can’t take the ghetto out of
us.
(beat)
Look, I have a meeting with the
Senior financial advisors and the
marketing team at noon. Hurry up
with my list. And go buy yourself
some decent clothes.
CHANTELL
Yes, ma’am. Right away.
Chantell begins to walk out of the office with head down
trying not to cry. Barbara looks up.
BARBARA
Wait, Chantell.
Chantell tries to hold it together. She turns around.
CHANTELL
Yes, ma’am.
BARBARA
One of the partners, mention a
lawyer once, who use to represent
the company. He’s a personal injury
lawyer.
CHANTELL
John Paul Alexander. Yes, he’s a
personal injury lawyer and a
financial investment attorney. One
day he was here, the next day he
wasn’t. But he was a good attorney.
(beat)
I think I have his card in my desk.
I’ll check.
BARBARA
Set up appointment, so I can meet
with him.
3

Chantell leaves and Barbara picks up the POTENTIAL CLIENT
LIST while taping the side of the desk with her hand.
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3

3.
3

EXT. LIBRARY - DAY

3

A stylish and expensive car drives up and parks. A tall and
slim built man gets out the car, takes off his sunglasses and
tuck them in the pocket of his sport’s coat.
4

INT. LIBRARY - DAY

4

Barbara holds the white decorative business card that reads
JOHN PAUL ALEXANDER, FINANCIAL INVESTMENT CONSULTANT &
PERSONAL INJURY LAWYER in black ink. She sits at a table
staring at the card.
JOHN PAUL ALEXANDER, 40, tall, attractive and a hotshot
lawyer, who is a little too much into himself, walks up
behind her.
JOHN PAUL ALEXANDER
Nice card. Would you like me to
introduce you to my printer?
Barbara turns around.
Excuse me?

BARBARA

JOHN PAUL ALEXANDER
John Paul Alexander. How do you do?
And you are?
BARBARA
Oh, hi. Barbara Valentine, nice to
meet you. It’s similar to a card of
the personal injury lawyer.
John Paul sits down across from Barbara.
JOHN PAUL ALEXANDER
Why did you have a personal injury
lawyer? You seem well fit.
Barbara smiles.
BARBARA
Oh, it was my father. I wasn’t
satisfied with how the case went.
John Paul tries to hide his excitement.
JOHN PAUL ALEXANDER
What was the settlement?
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4.
BARBARA
Well, I really shouldn’t tell you
the amount.
JOHN PAUL ALEXANDER
Well, how can I help with the case
if I don’t know?
BARBARA
Well, I guess it’s ok. It was two
million dollars and no long term
health benefits.
JOHN PAUL ALEXANDER
I’m sorry about your father. But,
if I was your attorney, we would
have gotten more plus long term
health benefits.
(beat)
Well, let’s look at the legal
ramifications of your father’s
case.
Barbara opens her notebook and picks up the pen. John Paul
talks while Barbara writes down every word. She pays close
attention and asks questions. He answers.
MONTAGE
5

INT. BOOK ISLE - DAY

5

- Barbara and John Paul walk down the isle of the library as
John picks books from the shelf and hands them to Barbara.
6

INT. LIBRARY - DAY

6

- Barbara buries herself in an legal investment book as John
Paul walks back and forth talking to her while holding a book
in his hand.
7

EXT. COFFEE SHOP - DAY

7

- Barbara and John Paul sits in a coffee shop while they
laugh and talk.
8

INT. LIBRARY - DAY

8

- John Paul stares at Barbara as she studies a book in front
of her.
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5.
9

INT. LAKEFRONT - SUNSET

9

- Barbara and John Paul walk on the lakefront talking as the
sun sets.
END OF MONTAGE
10

INT. JOHN PAUL’S DINING ROOM - NIGHT

10

0

Barbara is putting away dishes in the kitchen cabinet. John 0
Paul walks in the room with his hands behind his back, trying
not to smile.
JOHN PAUL ALEXANDER
Close your eyes.
Barbara stops. She turns around, still holding a plate.
Ok...

BARBARA

Barbara closes her eyes. John Paul walks towards her and
places a small box in front of her on the counter.
BARBARA (CONT’D)
What’s going on? Can I open my
eyes, now?
Yes.

JOHN PAUL ALEXANDER

Barbara opens her eyes and glares at the box. She looks up at
John Paul and back at the box again.
JOHN PAUL ALEXANDER (CONT’D)
Go ahead, open it.
Barbara opens the box and a silver key is inside.
BARBARA
A key? What is it for?
JOHN PAUL ALEXANDER
I would like you to move in.
You sure?
Yes.

BARBARA
JOHN PAUL ALEXANDER
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6.
BARBARA
I thought you were going to
propose, crazy.
Barbara walks over to John Paul and kisses him.
11

INT. PARENT’S LIVING ROOM - DAY

11

PATRICIA, late 50’s, looks like she haven’t aged since she
was in her 30’s, sits on the couch next to Barbara. Patricia
is engaged in every word that Barbara speaks. DAVID, late
50’s, flips through a magazine, while sitting on a recliner.
A walking cane hangs on the side of the sofa.
BARBARA
We’ve been dating for six months
now. He’s smart. He opens the door
for me and pulls out my chair.
(beat)
Of course, we go to the best
restaurants.
David tries to ignore the conversation. He looks up from the
magazine and glances at Barbara and then back at the
magazine.
PATRICIA
What does he do?
BARBARA
He’s a financial investment
attorney. He’s helping me with your
case, dad. He promised he can get
you those health benefits.
PATRICIA
That’s great, honey. Isn’t it
David?
Patricia looks at David as he continues flipping through the
magazine. He sighs.
BARBARA
And he makes more than six figures
a year.
David looks at Barbara and Patricia and shakes his head.
Any kids?

PATRICIA

BARBARA
No and he’s never been married.
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7.
PATRICIA
He sounds fantastic. At least you
won’t have to struggle, like I did.
David looks up.
DAVID
Everything that shines, isn’t gold.
BARBARA
Please, dad.
David continues to flip through the magazine.
BARBARA (CONT’D)
You and mom can meet him next
Saturday for dinner.
David looks back at Barbara. Just as he’s about to speak...
THE DOORBELL RINGS. David grabs his cane, gets up and opens
the door.
PATRICIA
We’ll be there dear.
DAVID
Hi, Robert.
ROBERT, 34, 5’9 and a rugged outdoors man but handsome,
wearing a hat, stands in the doorway.
DAVID (CONT’D)
Come on in.
David looks back at Barbara and Patricia.
DAVID (CONT’D)
You’re just in time.
Robert walks in and sees Barbara. His face glows with a
smile. She’s beautiful.
ROBERT
Good Evening, Mr. and Mrs.
Valentine.
DAVID
Yes. Let me show you what I need
done.
David and Robert turn to walk out the door.
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8.
PATRICIA
Honey, don’t be rude.
(to Robert)
Robert, this is Barbara our
daughter.
Robert takes off his hat and places it towards his chest.
ROBERT
Hello, I heard so much about you
from your parents.
Barbara looks at him and picks up her phone and scrolls
through it.
Hi.

BARBARA

DAVID
Excuse me ladies, I need to show
Robert what he needs to do.
Robert looks back at Barbara before following David out the
door. Barbara ignores him and walks into the kitchen with
Patricia as they continue to talk.
12

EXT. PARENT’S FRONT LAWN - DAY

12

Robert is sweating. He stops and walks over to a red cooler
by the front door and grabs a bottle of water.
THE DOOR OPENS. Robert looks up and sees Barbara. He freezes.
She smiles as she waves bye to her mom.
BARBARA
I’ll call you tomorrow.
(beat)
Bye, dad.
Barbara turns around and sees Robert looking at her as sweats
drips from his face. She is disgusted but turns away to look
at the lawn. He wipes the sweat from his face with his arm.
BARBARA (CONT’D)
The yard looks nice. You did a
fantastic job.
ROBERT
It was nice meeting you.
Umm...hmm

BARBARA
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9.
Robert looks at her as she gets in her car. He picks up a
broom and sweeps the grass from the sidewalk.
13

INT. JOHN PAUL’S LIVING ROOM - NIGHT

13

Barbara walks in the door as John Paul is flipping through
pieces of unopened mail. Barbara places her purse down on the
table.
Hey, babe.

BARBARA

JOHN PAUL ALEXANDER
Are we on for dinner?
John Paul puts the mail down and sits on the sofa.
BARBARA
Yes. My mom is excited to meet you.
JOHN PAUL ALEXANDER
And your father?
BARBARA
He’ll come around.
(beat)
Don’t worry, I want to show you
something.
Barbara gets up and holds out her hand. He stands. She leads
him by the hand to the bedroom. The door closes.
14

INT. JOHN PAUL’S KITCHEN - DAY

14

John Paul walks back and forth fully dressed while tapping
the back of the phone with his fingers. Barbara walks in and
gets a coffee cup out of the cabinet. John Paul stops and
stares at his phone. Barbara walks up behind him and touches
him on his back. He jumps.
BARBARA
What’s going on?
JOHN PAUL ALEXANDER
Nothing, nothing.
John Paul turns around and stops. He faces Barbara while
taking the cup from her. He reaches for both her hands and
crisscrosses his hands into hers.
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10.
JOHN PAUL ALEXANDER (CONT’D)
After, I meet your parents, if they
agree. Don’t you think we should
get engaged? I’ve already brought
the ring.
BARBARA
Ah, are you sure?
(beat)
Let me see it, let me see it.
JOHN PAUL ALEXANDER
No, not until I talk to your
parents. We’ll break the news to
them together. If it’s okay with
you?
BARBARA
Yes, of course.
JOHN PAUL ALEXANDER
I have to go.
They kiss. He leaves out of the room. THE FRONT DOOR CLOSES.
Barbara picks up the coffee pot and pours it into the cup.
She turns around with her back to the counter, smiles and
sips the coffee.
15

EXT. JOHN PAUL’S APARTMENT - DAY
John Paul walks out the door. His phone rings. He takes it
out his pant’s pocket and answers. A white car is parked
across the street with a man looking through binoculars.
CAROL (V.O.)
Where have you been? I’ve been
trying to reach you. Our last
investment has paid off.
JOHN PAUL ALEXANDER
How much did we make?
CAROL (V.O.)
Close to one and a half million
dollars.
JOHN PAUL ALEXANDER
I’m working on something that is
right for the taking. He’s got two
million. And I’ve got his daughter.
I’m going to get them to invest
that two million with us. It’s like
taking candy from a baby.
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11.
John Paul looks around the neighborhood. The man in the white
car puts away the binoculars.
CAROL (V.O.)
Watch yourself. Make sure it’s
strictly business.
JOHN PAUL ALEXANDER
The father still doesn’t trust me.
I need to get closer to him. I
think the proposal will help.
CAROL (V.O.)
Don’t get involved too deeply, my
dear. I’ll see you tomorrow at the
hotel.
He hangs up the phone and gets in his car.
16

INT. PARENT’S LIVING ROOM - DAY

16

Barbara walks in the door and closes it.
BARBARA
Mom, I got your message. Is
everything, ok?
Barbara places her phone and purse on the sofa. Patricia
enters, carrying a piece of paper.
PATRICIA
Your father is not feeling well.
Ever since the motorcycle accident,
he has been experiencing numbness
in his hands and feet here and
there. So, today is not a good day.
I need you to go handle something.
We invested in three pieces of
property and I need you to go pick
up the rent.
Patricia walks over to Barbara and hands her the paper with
three addresses. Barbara takes the paper but doesn’t look at
it. Patricia walks to the couch and sits down.
BARBARA
Mom, I took a cab. My car is at
the dealership for an oil change
and the tires are being rotated.
I’m going to have to take dad’s
car. But, you know dad doesn’t like
anyone driving his vehicle.
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12.
PATRICIA
Look, Robert is on way over to
bring some soup. He’s a great cook.
I’ll ask him to bring you.
BARBARA
Absolutely, not.
Barbara sits across from her mom.
PATRICIA
Barbara, this is not about you.
Please?!
THE DOORBELL RINGS. Patricia walks and opens the door. Robert
walks in carrying a container of soup.
PATRICIA (CONT’D)
Hello, Robert. Thank you again for
bringing over the soup.
ROBERT
Hi Ms. Valentine. Hello, Barbara.
(to Patricia)
If there is anything else I can do,
just let me know ma’am.
I hope he feels better.
PATRICIA
Me too, dear. Look, can you bring
Barbara to run some errands for me?
ROBERT
Yes ma’am, no problem.
(to Barbara)
After you.
Barbara and Robert walk out the door.
17

INT. TRUCK - DAY

17

Robert looks at Barbara as she looks out the window.
ROBERT
I can’t believe you don’t remember
me? We were in school together.
(beat)
Remember the play, Peanut and
Brittle?
Barbara looks at him.
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13.
BARBARA
Oh, you played the clown?
She points to Robert.
BARBARA (CONT’D)
You made everybody laugh.
ROBERT
How about we get something to eat
from Maddie Mae’s before we go back
to the house?
BARBARA
Are you still eating at that place?
ROBERT
Well, we all don’t make six
figures. Like your father said,
down here we all are small town
folks.
BARBARA
Small town folks, huh? They always
want to complain instead of making
a change.
ROBERT
Look at you, you are a big shot
now. You’ve forgotten where you
came from.
BARBARA
I haven’t forgotten. I just choose
to do better instead of talking
about it.
ROBERT
Look, nevermind all that. Maddie
Mae’s food is good and they’re
quick.
The truck stops and the door closes.
18

INT. RESTAURANT - DAY

18

Fried chicken and potato salad sit on Barbara’s plate as
Robert eats. Barbara stares at the fried chicken while
picking at it with her fork.
BARBARA
This is so greasy. I can’t eat
this. I have to go.
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ROBERT
Just taste it.
Barbara looks at Robert. She looks at the chicken, tears a
piece of the meat and eats.
BARBARA
It does taste good.
KIM, 20’s, a perky waitress, brings over the bill and places
it on the table.
KIM
Can I get anything else for two?
ROBERT
No, ma’am. Tell the cooks the food
was wonderful. The fried chicken is
my favorite from Maddie Mae’s.
KIM
I will make sure to tell them.
Kim leaves the table. Robert grabs his wallet, pays the bill
and leaves a $4.00 Tip.
19

EXT. TRUCK - DAY

19

Barbara gets out of the truck and closes the door.
ROBERT
Would you like to go fishing?
Barbara looks back at Robert.
BARBARA
No, absolutely not. My boyfriend
wouldn’t like that.
ROBERT
Well, when you need some peace and
quiet, give me a call. We’ll go
fishing. It’s real relaxing.
Barbara looks at Robert, he smiles. Barbara turns around and
walks inside.
20

INT. PARENT’S LIVING ROOM - NIGHT
Barbara walks in the door.
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15.
BARBARA
Mom, I’m back.
Barbara sits on the couch. Patricia walks in from the kitchen
drying her hands with a kitchen towel.
BARBARA (CONT’D)
What does Robert do besides cut
grass and tend the garden?
PATRICIA
I don’t know honey. He’s kind of
private.
(beat)
Do you have the rent? It goes into
our savings?
BARBARA
Yes ma’am. Those are some nice
houses. Those were a good
investment.
Barbara goes into her purse and hands Patricia three
envelopes.
PATRICIA
Yes, they are. I am glad John Paul
was able to get your father his
health benefits. After jobs became
scarce for your father, I was the
breadwinner being a nurse. He’s the
one for you. You will never have to
worry.
(beat)
Look, your father is feeling
better. So, you can go home. I’ll
see you Saturday.
BARBARA
Ok, mom. Tell dad, I will call him
later.
Barbara kisses Patricia on the cheek and the door behind
Barbara.
21

INT. JOHN PAUL’S LIVING ROOM - NIGHT
Barbara’s in the living room putting on her earrings. She
walks to the bedroom when the ...
PHONE RINGS.
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16.
She stops to go answer but checks her watch. She rushes to
her bedroom.
THE PHONE BEEPS.
CAROL(V.0.)
Hello, John Paul we got a problem.
Give me a call as soon as possible.
Barbara comes out the room and walks slowly to the phone
while putting on her heels. She presses the button to replay
the message. The voice mail plays over and over again when...
THE DOOR OPENS.
John Paul walks through the door.
Hey, babe.

JOHN PAUL ALEXANDER

BARBARA
Are you in some kind of trouble?
No, why?

JOHN PAUL ALEXANDER

BARBARA
A woman called, she was frantic.
She mentioned a problem.
What’s that about?
JOHN PAUL ALEXANDER
That’s my associate, Carol. She’s
always a nervous wreck.
John Paul walks to the couch, sits down and takes off his
shoes.
JOHN PAUL ALEXANDER (CONT’D)
One of the guys at work is being
investigated for embezzling money
from one of our clients.
BARBARA
It sounds urgent. I think you
should call.
JOHN PAUL ALEXANDER
Don’t worry. I’ll call her
tomorrow. We don’t want your
parents waiting.
Ok.

BARBARA
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17.
Barbara stares at John Paul as he goes into the bedroom.
22

INT. RESTAURANT - NIGHT

22

Four champagne filled glasses toast. Patricia, Barbara and
John Paul drink the champagne as David places his glass on
the table. John Paul stands. Barbara stands next to John
Paul.
JOHN PAUL ALEXANDER
Well, Mr. and Mrs. Valentine. I
would like your blessing to marry
your daughter.
Patricia smiles and turns to David. David blankly stares at
Patricia. Patricia’s smile turns serious. John Paul gets on
his knee and take out a small blue ring box. Barbara reaches
her hand out as she grins from ear to ear. John Paul’s PHONE
BUZZES continuously. He opens his jacket and pulls out his
phone.
A MESSAGE READS “WE ARE SUSPECTS”. He stands up.
Oh, shit!

JOHN PAUL ALEXANDER (CONT’D)

BARBARA
What’s wrong?
John Paul looks at Barbara. Patricia and David is concerned.
JOHN PAUL ALEXANDER
Nothing. Where was I?
He grabs her hand and reaches for the ring box. He opens it.
Barbara smiles. Two plain clothes detectives, AGENT PETERS
(40’s) and AGENT COCKERHAM (40’s), walk in the door.
JOHN PAUL ALEXANDER (CONT’D)
Barbara Valentine, Will you
marry...
Agent Cockerham and Agent Peters approach the table.
AGENT COCKERHAM
John Paul Alexander, you are under
arrest. You have the right to
remain silent. Anything you say
will be held against you. You have
the right to an attorney. If you
don’t have one, the court’s will
appoint one for you.
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Agent Cockerham handcuffs John Paul. Barbara rushes over.
BARBARA
Excuse me, What’s going on?
AGENT PETERS
Sorry, to break this up ma’am. He
and Carol have been convicted of
embezzlement of one and a half
million dollars and more.
BARBARA
Carol? Who’s Carol?
(beat)
His associate?
The agents looks at one another and laugh. Agent Cockerham
walks John Paul out of the door as he hangs his head down.
AGENT PETERS
Carol is his lover. We have been
watching them for one and a half
years. They have been embezzling
for 10 years.
(beat)
Good thing, we caught them. I’m
sure your mother and father have a
nice sum.
Barbara drops down into her chair as Agent Peter talks.
Patricia and David stand up from the table.
DAVID
And you wanted her to marry this
guy.
(to Barbara)
What is his figures doing for you
now?
Barbara begins to cry. Patricia consoles her.
23

INT. LIVING ROOM - NIGHT

23

A cup of tea is put down on the coffee table.
PATRICIA
Here, honey. This will make you
feel better.
Patricia sits down next to Barbara as she continues to cry.
David walks in the door with his walking cane.
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19.
DAVID
Barbara, you will stay here
tonight.
(beat)
Baby, you’re going to be alright.
Patricia rubs Barbara’s back as Barbara lies her head on
Patricia’s shoulder.
BARBARA
I’m going to go to bed.
Barbara rises up from the sofa and goes to her old bedroom.
Patricia looks at David. David looks back and leaves out of
the room. She sighs and put her head in her hands.
24

INT. BEDROOM - NIGHT

24

The room is dark except for a digital clock that reads 12:30
A.M. Barbara lies in bed as tears flood her face. The T.V. is
on. The lights from the T.V. flash against her face.
FLASHBACK MONTAGE of Barbara & John Paul
25

EXT. PARENT’S FRONT LAWN - DAY

25

It is a nice sunny day. Robert is outside tidying up the
garden. Barbara, casually dressed, walks with her head down
kicking the leaves. Robert notices her.
ROBERT
Are you okay?
Barbara stops and looks at Robert.
BARBARA
Well no, I’m not.
Robert walks toward Barbara but leaves a distance between
them.
ROBERT
I know a place where you can go if
you want to think and relax.
Sometimes, when I get too tied up
in my work, I just go fishing.
BARBARA
What do you do for a living?
Robert takes off his gardening gloves.
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20.
ROBERT
I’m a small contractor. I just got
the contract to build a new school
and a library. By trade, I’m a
carpenter. I don’t make six figures
but I have peace of mind and I’m
happy. But, I make enough. Last
year, we netted a million and five.
(beat)
We might do a little better this
year. We should net two million
five and some change.
BARBARA
Do you have a financial investment
consultant?
ROBERT
No, do you have anybody in mind?
BARBARA
I think I know someone.
They smile at each other and walk off together talking.
TO BE CONTINUED.
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SET AND DESCRIPTION
EXT. JOHN PAUL'S APPARTMENT
John Paul talking to Carol

INT. JOHN PAUL'S KITCHEN
John Paul tells Barbara about the ring
INT. JOHN PAUL'S LIVING ROOM
John Paul and Barbara hears message on the machine

INT. JOHN PAUL'S LIVING ROOM
Barbara hears message on the machine
INT. JOHN PAUL'S DINING ROOM
John Paul asks Barbara to move in
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1,3

D4N

1 2/8

1,3

D4N

1

1,3

LOCATION
AIRBNB
1836 Bayou Road, Unit 1
New Orleans, LA 70116
CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

BARBARA

SW

7:00am

7:30am

8:30am

Report to 1st A.D.

2

Jay Winsdor

ROBERT

HOLD

-

-

-

Report to 1st A.D.

3

Justin Davis

JOHN PAUL

SW

7:00am

7:30am

8:30am

Report to 1st A.D.

4

Keshuna Jones

PATRICIA

HOLD

-

-

-

-

5

Curtis Thomas

DAVID

HOLD

-

-

-

-

6

Aaron Fellhoelter

AGENT PETERS

SW

8:30am

8:35am

9:00am

Report to 1st A.D.

7

Anna Watts

AGENT COCKERHAM

SW

8:30am

8:35am

9:00am

Report to 1st A.D.

8

Tai Nicholas

CHANTEL

HOLD

-

-

-

-

Rhonda Damond

KIM

HOLD

-

-

-

-

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

DEPT.

SC#

PROPS:

none
BACKGROUND

Sc. 15: John Paul's Cellphone, Binoculars, White Car.
Sc. 14: Phone, coffee cup, coffee pot, coffee.
Sc. 13: Collection of unopened mail, Barbara's purse.
Sc. 21: Barbara's earrings,Barbara's cell phone.

none

Sc. 21: Barbara's earrings,Barbara's cell phone.

: NON UNION BGS

COSTUME:

TBD

SFX:

n/a

: Total Stand Ins
LOGISTICS

STAGING/HOLDING AREAS

BASECAMP

CREW PARKING PARKING

HOSPITAL PH:
Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 1st, 2018
SCENES

18
CM
12
25

DAY # 2 of 3
SET AND DESCRIPTION

INT. RESTAURANT
Robert and Barbara at Restaurant

COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
EXT. PARENT'S FRONT LAWN
Robert cutting the grass

D/N

PGS

CAST

D

5/8

1,3

CM

CM

CM

D

5/8

1,2

D

1

1,2

LOCATION

TWO SISTERS
9901 Chef Menteur Hwy, New Orleans, LA. 70127
Company Move
Company Move
ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA

EXT. PARENT'S FRONT LAWN
Barbara learns what Robert does

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

52

DAY #2 OF 6
SATURDAY September 1st, 2018

EVERYTHING
THAT SHINES

7:00 AM

SET CELL:

6:37 AM

SUNSET:

7:24 PM

WINDS NW - 13 MPH

8:30 AM

(504) 975-8406

LOW 79°F

SUNRISE:

CHANCE OF RAIN 80%

SHOOTING CALL:

DIRECTOR: ANNA RICKERSON

1st AD: DUSTIN FORET

TEMPS: HIGH 84°F

CREW CALL:

Script: 07-02-2018

LUNCH: 1:00 PM

Schedule: 08-26-2018

IF YOU NEED A RIDE OR CARPOOL, PLEASE LET US KNOW!

SCENES

18
CM
12
25

SET AND DESCRIPTION

D/N

INT. RESTAURANT
Robert and Barbara at Restaurant

COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
EXT. PARENT'S FRONT LAWN
Robert cutting the grass
EXT. PARENT'S FRONT LAWN
Barbara learns what Robert does

PGS

CAST

D

5/8

1,2,9

CM

CM

CM

D

5/8

1,2

D

1

1,2

LOCATION
TWO SISTERS RESTAURANT
9901 Chef Menteur Hwy,
New Orleans, LA 70127
COMPANY MOVE
ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA
Woodmere, LA 70058
CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

TOTAL PAGES:
CHARACTER

#

CAST

1

Nicole Porche

BARBARA

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

W

7:30am

7:35am

8:30am

Report to 1st A.D.

2

Jay Winsdor

ROBERT

SW

7:30am

7:35am

8:30am

Report to 1st A.D.

3

Justin Davis

JOHN PAUL

HOLD

-

-

-

-

4

Keshuna Jones

PATRICIA

HOLD

-

-

-

-

5

Curtis Thomas

DAVID

HOLD

-

-

-

-

6

Aaron Fellhoelter

AGENT PETERS

HOLD

-

-

-

-

7

Anna Watts

AGENT COCKERHAM

HOLD

-

-

-

-

8

Tai Nicholas

CHANTEL

HOLD

-

-

-

-

9

Rhonda Damond

KIM

SW

7:30am

7:35am

8:30am

Report to 1st A.D.

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

DEPT.

SC#

PROPS:

Sc 18: Fried chicken, potato salad, plates, cutlery, bill, wallet,
$4
Sc 12: Red cooler, bottle of water, broom

none
BACKGROUND

Sc 25: Leaves, gardening gloves, gardening tools (?).
none

: NON UNION BGS

COSTUME:

TBD

SFX:

n/a

: Total Stand Ins
LOGISTICS

STAGING/HOLDING AREAS

BASECAMP

CREW PARKING PARKING

HOSPITAL PH:
Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 2nd, 2018
SCENES

19
17
CM
22

DAY # 3 of 6
SET AND DESCRIPTION

EXT. TRUCK
Barbara turns down Robert

D/N

PGS

CAST

D

3/8

1,2

LOCATION

D

1 1/8

1,2

CM

CM

CM

N

1 4/8

1,3,4,5,6,7

ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA

INT. TRUCK
Robert and Barbara reminece in truck
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
INT. RESTARAUNT - NIGHT
John Paul gets arrested

Company Move
Company Move
TWO SISTERS
9901 Chef Menteur Hwy, New Orleans, LA. 70127

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

53

DAY #3 OF 6
SUNDAY September 3rd, 2018

EVERYTHING
THAT SHINES

10:00 AM

SET CELL:

6:37 AM

SUNSET:

7:24 PM

WINDS NW - 13 MPH

11:30 AM

(504) 975-8406

LOW 79°F

SUNRISE:

CHANCE OF RAIN 80%

SHOOTING CALL:

DIRECTOR: ANNA RICKERSON

1st AD: DUSTIN FORET

TEMPS: HIGH 84°F

CREW CALL:

Script: 07-02-2018

LUNCH: 4:00 PM

Schedule: 08-26-2018

IF YOU NEED A RIDE OR CARPOOL, PLEASE LET US KNOW!

SCENES

16
20
CM
22

SET AND DESCRIPTION

D/N

INT. PARENT'S LIVING ROOM

LOCATION
ANNA'S HOUSE

1 3/8

1,2,4

D

7/8

1,2

CM

CM

CM

N

1 4/8

1,3,4,5,6,7

INT. PARENT'S LIVING ROOM
Patricia talks about John Paul and Robert to Barbara
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE

CAST

D

Barbara goes to see about her father.

COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE

PGS

INT. RESTAURANT
John Paul gets arrested

2632 W. Catawba Dr. Woodmere, LA
Woodmere, LA 70058
COMPANY MOVE
TWO SISTERS RESTAURANT
9901 Chef Menteur Hwy,
New Orleans, LA 70127
CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

TOTAL PAGES:

3 6/8

#

CAST

CHARACTER

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

1

Nicole Porche

BARBARA

W

10:00am

10:05am

10:45am

Report to 1st A.D.

2

Jay Winsdor

ROBERT

W

10:00am

10:05

10:45am

Report to 1st A.D.

3

Justin Davis

JOHN PAUL

SW

4:15pm

4:20pm

4:45pm

Report to 1st A.D.

4

Keshuna Jones

PATRICIA

SW

10:00am

10:05am

10:45am

Report to 1st A.D.

5

Curtis Thomas

DAVID

SW

4:15pm

4:20pm

4:45pm

Report to 1st A.D.

6

Aaron Fellhoelter

AGENT PETERS

W

4:15pm

4:20pm

4:45pm

Report to 1st A.D.

7

Anna Watts

AGENT COCKERHAM

W

4:15pm

4:20pm

4:45pm

Report to 1st A.D.

8

Tai Nicholas

CHANTEL

HOLD

-

-

-

-

9

Rhonda Damond

KIM

HOLD

-

-

-

-

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

Anthony Bryant

22

4:45pm

5:00pm

Anita Mayeaux

22

4:45pm

5:00pm

Renee Saussaye

22

4:45pm

5:00pm

Madeline Mason

22

4:45pm

5:00pm

Cindy Ladner

22

4:45pm

5:00pm

Braeden David Phillpott

22

4:45pm

5:00pm

Leann Culbertson

22

4:45pm

5:00pm

Stacey Bridges

22

4:45pm

5:00pm

22

4:45pm

5:00pm

DEPT.

SC#

PROPS:

Sc. 16: Barbara's phone and purse, piece of paper, container of
soup
Sc. 20: kitchen towl,three envelopes,

none
BACKGROUND

Regina West Seals
9

: NON UNION BGS

Sc. 22: champagn, champagn glasses, small blue ring box, JP's
phone, handcuffs, dinner food.

COSTUME:

TBD

SFX:

n/a

: Total Stand Ins
LOGISTICS

STAGING/HOLDING AREAS

BASECAMP

CREW PARKING PARKING

HOSPITAL PH:
Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 2nd, 2018
SCENES

DAY # 4 of 6
SET AND DESCRIPTION

D/N

PGS

CAST

LOCATION

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

54

DAY #4 OF 6
FRIDAY September 7th, 2018

EVERYTHING
THAT SHINES

6:15 AM

SET CELL:

6:37 AM

SUNSET:

7:24 PM

WINDS NW - 8 MPH

7:45 AM

(504) 975-8406

LOW 78°F

SUNRISE:

CHANCE OF RAIN 80%

SHOOTING CALL:

DIRECTOR: ANNA RICKERSON

1st AD: DUSTIN FORET

TEMPS: HIGH 85°F

CREW CALL:

Script: 07-02-2018

LUNCH: 12:15 PM

Schedule: 08-26-2018

IF YOU NEED A RIDE OR CARPOOL, PLEASE LET US KNOW!

SCENES

4
8
6
5
2
9

SET AND DESCRIPTION
INT. LIBRARY
Barbara and John Paul meet

INT. LIBRARY - MONTAGE
Barbara studies and John Paul stares

INT. LIBRARY - MONTAGE
John Paul and Barbara go over the case

INT. LIBRARY - MONTAGE
John Paul handing books to Barbara

INT. BARBARA'S OFFICE
Barbara talking to Chantel
EXT. LAKEFRONT - MONTAGE
John Paul and Barbara walking

D/N

PGS

CAST

D

1 3/8

1,3

D

1/8

1,3

D

1/8

1,3

D

1/8

1,3

D

1 7/8

1,8

D

1/8

1,3

TOTAL PAGES:

LOCATION

UNIVERSITY OF NEW ORLEANS
2000 Lakeshore Drive
New Orleans, LA 70148

CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

3 6/8

#

CAST

CHARACTER

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

1

Nicole Porche

BARBARA

W

6:00am

6:10am

6:45pm

Report to 1st A.D.

2

Jay Winsdor

ROBERT

HOLD

-

-

-

-

3

Justin Davis

JOHN PAUL

W

6:00am

6:10am

6:45am

Report to 1st A.D.

4

Keshuna Jones

PATRICIA

HOLD

-

-

-

-

5

Curtis Thomas

DAVID

HOLD

-

-

-

-

6

Aaron Fellhoelter

AGENT PETERS

HOLD

-

-

-

-

7

Anna Watts

AGENT COCKERHAM

HOLD

-

-

-

-

8

Tai Nicholas

CHANTEL

SWF

11:30pm

11:35pm

12:00pm

Report to 1st A.D.

Rhonda Damond

KIM

HOLD

-

-

-

-

9

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

DEPT.

SC#

PROPS:

none
BACKGROUND

Sc. 4: decorative business card, notebook, pen,
Sc. 8: n/a
Sc. 6: legal investment book, libary book
Sc. 5: library books
Sc. 2: finance and business books, degrees, briefcase, Barbara's
nameplate, Ptential client list paper, hot coffee,
Sc. 9: n/a

none
COSTUME:

SFX:

9

: NON UNION BGS

n/a

: Total Stand Ins
LOGISTICS

STAGING/HOLDING AREAS

BASECAMP

CREW PARKING

HOSPITAL PH:
Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 8th, 2018
SCENES

1
3
7

DAY # 5 of 6
SET AND DESCRIPTION

EXT. LEIKENMEYER INVESTMENT CORP
Barbara walking into work

EXT. LIBRARY
John Paul pulls into the library
EXT. COFFEE SHOP
John Paul and Barbara

D/N

PGS

CAST

D

1/8

1

D

1/8

3

D

1/8

1,3

LOCATION

UNIVERSITY OF NEW ORLEANS
2000 Lakeshore Drive
New Orleans, LA 70148

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

55

DAY #5 OF 6
SATURDAY September 8th, 2018

EVERYTHING
THAT SHINES

8:00 AM

SET CELL:

6:37 AM

SUNSET:

7:24 PM

WINDS NW - 8 MPH

9:30 AM

(504) 975-8406

LOW 78°F

SUNRISE:

CHANCE OF RAIN 80%

SHOOTING CALL:

DIRECTOR: ANNA RICKERSON

1st AD: DUSTIN FORET

TEMPS: HIGH 85°F

CREW CALL:

Script: 07-02-2018

LUNCH: 2:00 PM

Schedule: 08-26-2018

IF YOU NEED A RIDE OR CARPOOL, PLEASE LET US KNOW!

SCENES

1
3
7
CM
24

SET AND DESCRIPTION

D/N

EXT. LEIKENMEYER INVESTMENT CORP
Barbara walking into work

EXT. LIBRARY
John Paul pulls into the library
EXT. COFFEE SHOP
John Paul and Barbara
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
COMPANY MOVE COMPANY MOVE COMPANY MOVE COMPANY MOVE
INT. BEDROOM
Barbara cries in bed.

PGS

CAST

D

1/8

1

D

1/8

3

D

1/8

1,3

CM

CM

CM

N

2/8

1

TOTAL PAGES:

LOCATION
UNIVERSITY OF NEW ORLEANS
2000 Lakeshore Drive
New Orleans, LA 70148
COMPANY MOVE
ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA
Woodmere, LA 70058
CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

5/8

#

CAST

CHARACTER

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

1

Nicole Porche

BARBARA

W

7:00am

7:10am

7:45pm

Report to 1st A.D.

2

Jay Winsdor

ROBERT

HOLD

-

-

-

-

3

Justin Davis

JOHN PAUL

W

7:00am

7:10am

7:45am

Report to 1st A.D.

4

Keshuna Jones

PATRICIA

HOLD

-

-

-

-

5

Curtis Thomas

DAVID

HOLD

-

-

-

-

6

Aaron Fellhoelter

AGENT PETERS

HOLD

-

-

-

-

7

Anna Watts

AGENT COCKERHAM

HOLD

-

-

-

-

8

Tai Nicholas

CHANTEL

HOLD

-

-

-

-

9

Rhonda Damond

KIM

HOLD

-

-

-

-

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

DEPT.

SC#

PROPS:

none
BACKGROUND

Sc. 1: Barbara's briefcase
Sc. 3: Sunglasses
Sc. 7: Coffee cups
Sc. 24: Barbara's tears, alarm clock

none
COSTUME:

SFX:

n/a

: Total Stand Ins

: NON UNION BGS

LOGISTICS
STAGING/HOLDING AREAS

BASECAMP

CREW PARKING

HOSPITAL PH:

PAC LOUNGE

PAC

PAC LOT

Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 9th, 2018
SCENES

17
19
25
23
11

DAY # 6 of 6
SET AND DESCRIPTION

INT. TRUCK
Robert and Barabara reminece in truck

INT. TRUCK
Barbara turns down Robert
EXT. PARENT'S FRONT LAWN
Barbara learns what Robert does
INT. LIVING ROOM
Patricia consoles Barbara
INT. PARENT'S LIVING ROOM
Barbara and Robert meet

D/N

PGS

CAST

D

1 1/8

1,2

D

3/8

1,2

D

1

1,2

LOCATION

ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA
Woodmere, LA 70058

N

4/8

1,4

D

2 3/8

1,2,4,5

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

56

DAY #6 OF 6
SATURDAY September 8th, 2018

EVERYTHING
THAT SHINES

8:00 AM

SET CELL:

6:37 AM

SUNSET:

7:24 PM

WINDS NW - 8 MPH

9:30 AM

(504) 975-8406

LOW 76°F

SUNRISE:

CHANCE OF RAIN 40%

SHOOTING CALL:

DIRECTOR: ANNA RICKERSON

1st AD: DUSTIN FORET

TEMPS: HIGH 87°F

CREW CALL:

Script: 07-02-2018

LUNCH: 2:00 PM

Schedule: 08-26-2018

IF YOU NEED A RIDE OR CARPOOL, PLEASE LET US KNOW!

SCENES

25
17
19
23
11

SET AND DESCRIPTION
EXT. PARENT'S FRONT LAWN
Barbara learns what Robert does
INT. TRUCK
Robert and Barabara reminece in truck

INT. TRUCK
Barbara turns down Robert
INT. LIVING ROOM
Patricia consoles Barbara
INT. PARENT'S LIVING ROOM
Barbara and Robert meet

D/N

PGS

CAST

D

1

1,2

D

1 1/8

1,2

D

3/8

1,2

LOCATION

ANNA'S HOUSE
2632 W. Catawba Dr. Woodmere, LA
Woodmere, LA 70058

N

4/8

1,4

D

2 3/8

1,2,4,5

TOTAL PAGES:

CARPOOL
University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148

4 3/8

#

CAST

CHARACTER

SWF

PU/Lv/Rpt

HMU

READY ON SET

COMMENTS

1

Nicole Porche

BARBARA

WF

7:00am

7:10am

7:45am

Report to 1st A.D.
Report to 1st A.D.

2

Jay Winsdor

ROBERT

WF

8:00am

8:10am

8:45am

3

Justin Davis

JOHN PAUL

HOLD

-

-

-

-

4

Keshuna Jones

PATRICIA

WF

7:00am

7:10am

7:45am

Report to 1st A.D.

5

Curtis Thomas

DAVID

WF

9:00am

9:10am

9:45am

Report to 1st A.D.

6

Aaron Fellhoelter

AGENT PETERS

HOLD

-

-

-

-

7

Anna Watts

AGENT COCKERHAM

HOLD

-

-

-

-

8

Tai Nicholas

CHANTEL

HOLD

-

-

-

-

9

Rhonda Damond

KIM

HOLD

-

-

-

-

BACKGROUND ARTISTS & STAND INS/PHOTO DBLS
STAND INS

ACCOUTREMENT

SCENES

CALL

RDY ON SET

SCENES

CALL

RDY ON SET

DEPT.

SC#

PROPS:

none
BACKGROUND

Sc. 25: Paint can, paint
Sc. 23: Tea, teacup, walking cane.
Sc. 11: Magazine, walking cane, Robert's hat,

none
COSTUME:

Sc. 11: Robert's hat

SFX:

n/a

: Total Stand Ins

: NON UNION BGS

LOGISTICS
STAGING/HOLDING AREAS

BASECAMP

CREW PARKING

HOSPITAL PH:

Anna's House

Anna's House

W. Catawba Drive

Ochsner Health Center
3423 St Charles Ave, New Orleans, LA 70115

ADVANCE SCHEDULE
September 9th, 2018
SCENES

REST OF YO LFE
SET AND DESCRIPTION

D/N

PGS

CAST

LOCATION

We done y'all

1ST AD

DIRECTOR

PRODUCER

DUSTIN FORET

ANNA RICKERSON

ANNA RICKERSON

(504) 975-8406

57

Scenes:

EXT

JOHN PAUL'S APARTMENT

15

Day

John Paul talking to Carol

Scenes:

INT

JOHN PAUL'S KITCHEN

14

Day

John Paul tells Barbara about the ring

Scenes:

INT

JOHN PAUL'S LIVING ROOM

13

Night

John Paul and Barbara talk about dinner

Sheet #: 21

Scenes:

INT

JOHN PAUL'S LIVING ROOM

1 2/8 pgs

21

Night

Barbara hears message on the machine

Sheet #: 10

Scenes:

INT

JOHN PAUL'S DINING ROOM

10

Night

John Paul asks Barbara to move in

Sheet #: 15

7/8 pgs
Sheet #: 14

6/8 pgs
Sheet #: 13

4/8 pgs

1 pgs

Est. Time
Est. Time
Est. Time
Est. Time
Est. Time

End of Shooting Day 1 -- Friday, August 31, 2018 -- 4 3/8 Pages -- Time Estimate: 0:00
Sheet #: 18

5/8 pgs

Scenes:

INT

RESTAURANT

18

Est. Time

Day

Robert and Barbara at Restaurant

COMPANY MOVE
Sheet #: 12

5/8 pgs
Sheet #: 25

1 pgs

Scenes:

EXT

PARENT'S FRONT LAWN

12

Day

Robert cutting the grass

Scenes:

EXT

PARENT'S FRONT LAWN

25

Day

Barbara learns what Robert does

Est. Time
Est. Time

End of Shooting Day 2 -- Saturday, September 1, 2018 -- 2 2/8 Pages -- Time Estimate: 0:00
Scenes:

EXT

TRUCK

19

Day

Barbara turns down Robert

Sheet #: 17

Scenes:

INT

TRUCK

1 1/8 pgs
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Day

Robert and Barbara reminsce in truck

Sheet #: 19

3/8 pgs

Est. Time
Est. Time

COMPANY MOVE
Sheet #: 22

Scenes:

INT

RESTAURANT

1 4/8 pgs

22

Night

John Paul gets arrested

Est. Time

End of Shooting Day 3 -- Sunday, September 2, 2018 -- 3 Pages -- Time Estimate: 0:00
Sheet #: 4

Scenes:

INT

LIBRARY

1 3/8 pgs

4

Day

Barbara and John Paul meet

Sheet #: 8

Scenes:

INT

LIBRARY - MONTAGE

8

Day

Barbara studies as John Paul stares

Scenes:

INT

LIBRARY - MONTAGE
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Day

John Paul and Barbara go over the case

Scenes:

INT

LIBRARY - MONTAGE

5

Day

John Paul handing books to Barbara

Sheet #: 2

Scenes:

INT

BARBARA'S OFFICE

1 7/8 pgs

2

Day

Barbara talking to chantel

1/8 pgs
Sheet #: 6

1/8 pgs
Sheet #: 5

1/8 pgs

Est. Time
Est. Time
Est. Time
Est. Time
Est. Time

End of Shooting Day 4 -- Friday, September 7, 2018 -- 3 5/8 Pages -- Time Estimate: 0:00
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Sheet #: 1
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Sheet #: 7

1/8 pgs
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1/8 pgs
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EXT

LEIKENMEYER INVESTMENT CORPORATION

1

Day

Barbara walking into work

Scenes:

EXT

LIBRARY

3

Day

John Paul pulls up to the Library

Scenes:

EXT

COFFEE SHOP
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Day

John Paul and Barbara talk

Scenes:

EXT

LAKEFRONT - MONTAGE

9

Day

John Paul and Barbara walking

Est. Time
Est. Time
Est. Time
Est. Time

COMPANY MOVE
Sheet #: 16
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PARENT'S LIVING ROOM

1 3/8 pgs
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Day

Barbara goes to see about her father

Sheet #: 24
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INT

BEDROOM

24

Night

Barbara cries in bed

2/8 pgs

Est. Time
Est. Time

End of Shooting Day 5 -- Saturday, September 8, 2018 -- 2 1/8 Pages -- Time Estimate: 0:00
Sheet #: 11
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INT

PARENT'S LIVING ROOM

2 3/8 pgs
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Day

Barbara and Robert meet

Sheet #: 20
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INT

PARENT'S LIVING ROOM
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Day

Patricia talk about John Paul and Robert to Barb
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INT

LIVING ROOM
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Night

Patricia consoles Barbara

7/8 pgs
Sheet #: 23
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Est. Time
Est. Time
Est. Time

End of Shooting Day 6 -- Sunday, September 9, 2018 -- 3 6/8 Pages -- Time Estimate: 0:00
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Print

Email:

Student:

Anna Rickerson

Course#:

FTA 6910

Project Title:

arickers@uno.edu

Phone:
Professor:
Date:

Everything that Shines

Erik Hansen

3/22/19

CAST RELEASE
Anna Rickerson

I, the undersigned, hereby grant to UNO Student __________________________ (“the Filmmaker”) the right to
photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,
photograph, silhouette and other reproductions of my physical likeness in connection with the student project tentatively
Everything That Shines is not Gold
entitled_________________________________________(the
“Picture”).
I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. I further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.
I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film &Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.
By my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.
I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.
I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

Actor Name:

Sherri Swanson

Character:

Carol

lilredroses@hotmail.com
504-909-1196
Address: 3246 William Tell Street
Slidell, La 70458
Email:
Phone:

3/22/18
ACTOR SIGNATURE

DATE

3/22/18
STUDENT SIGNATURE

DATE
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20001 akeshore Drive, Performing Arts Center 307

or

New Orleans, LA 70148

Film & Theatre Arts
#1

(504) 280-6317

THE L~i'IVERSITY of NE\,(! ORLEA:--!S

I Fax

(504) 280-6318

www.uno.edu

Student: Anna Rickerson

Email: arickers@uno.edu
Phone:

Course#:

Professor: Erik Hansen

FTA6910

Date: 1/2/18

Project Title: Everythingthat Shines

EXTRA RELE1.SE
I, the undersigned, hereby grant to UNO Student Anna Rickerson I
("the Filmmaker") the right
to photograph me and to record my voice, performances, poses, fctions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my ph sicallikeness in connection with the student
project tentatively entitled Everythinqthat Shines Is not Gold
(the "Picture").
Ihereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness in or in connection with the exhibition, advFrtising, exploiting and/or publicizing ofthe
picture. Ifurther grant the right to reproduce in any manner whatsoever any recordings including all
instrumental, musical, or other sound effects produced by me, inlconnection with the production and/or
postproduction of the Picture.
I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature

whatsoever, including but not limited to, those grounded upon irvasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further acknowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.
I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand
the meaning and effect thereof.
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RE: The Cove for Thesis Film

Gleason, Damian <Gleason‑Damian@aramark.com>

Thu 8/23/2018 10:32 AM
To: Anna Rickerson <arickers@my.uno.edu>; Steven M Day <sday@uno.edu>
Cc: Erik R Hansen <ehansen@uno.edu>; Chimento, Dustin <Chimento‑Dustin@aramark.com>
Anna,
Your event is approved for the Cove. I will let our employees know to be aware of this informa on as well. I have
copied our Retail Loca on Manager Dus n so that he is aware.
Sincerely,
Damian Gleason | Marketing Coordinator & Meal Plans | UNO | Higher Education
2000 Lakeshore Drive, University Center, Suite 114E, New Orleans, LA 70148
P: 5042806370 F: 5042807341

© 2018 Aramark. All rights reserved. This communication, including attachments, is for the exclusive use of addressee as directed by Aramark
and may contain proprietary, confidential and/or privileged information. If you are not the intended recipient, any use, copying, disclosure,
dissemination or distribution is strictly prohibited. If you are not the intended recipient, please notify the sender immediately by return email,
delete this communication and destroy all copies.
PLEASE PRINT RESPONSIBLY

From: Anna Rickerson [mailto:arickers@my.uno.edu]
Sent: Thursday, August 23, 2018 9:40 AM
To: Steven M Day <sday@uno.edu>; Gleason, Damian <Gleason‐Damian@aramark.com>
Cc: Erik R Hansen <ehansen@uno.edu>
Subject: Re: The Cove for Thesis Film

ok, thanks
From: Steven M Day
Sent: Thursday, August 23, 2018 9:19:28 AM
To: Anna Rickerson; Damian Gleason ‐ Aramark (Forwarding)
Cc: Erik R Hansen
Subject: RE: The Cove for Thesis Film
OK Great. I’ll let the oﬃcers know you will be ﬁlming at the Cove on Sept. 8th. Thanks

Steven M. Day
Deputy Chief
—
University Police
Computer Center, Room 234
2000 Lakeshore Drive
New Orleans, LA 70148
—
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oﬃce 504.280.7436 | mobile 337.344.4848
www.uno.edu

From: Anna Rickerson
Sent: Thursday, August 23, 2018 9:17 AM
To: Steven M Day <sday@uno.edu>; Damian Gleason ‐ Aramark (Forwarding) <gleason‐damian@aramark.com>
Cc: Erik R Hansen <ehansen@uno.edu>
Subject: Re: The Cove for Thesis Film

Good Morning Mr. Day,
There will not be guns, explosions, or any weapons of any kind used at the Cove.
Thanks,
Anna

From: Steven M Day
Sent: Thursday, August 23, 2018 9:13:20 AM
To: Anna Rickerson; Damian Gleason ‐ Aramark (Forwarding)
Cc: Erik R Hansen
Subject: RE: The Cove for Thesis Film
Anna,
Thanks for sending the email. I just need to know if there will be any weapons ﬁring blanks, prop guns being
used, or any type of small or large explosions that may cause the UNO community to be alarmed if they didn’t
know it was a ﬁlm shoot.
Thanks

Steven M. Day
Deputy Chief
—
University Police
Computer Center, Room 234
2000 Lakeshore Drive
New Orleans, LA 70148
—
oﬃce 504.280.7436 | mobile 337.344.4848
www.uno.edu

From: Anna Rickerson
Sent: Wednesday, August 22, 2018 3:17 PM
To: Damian Gleason ‐ Aramark (Forwarding) <gleason‐damian@aramark.com>
Cc: Erik R Hansen <ehansen@uno.edu>; Steven M Day <sday@uno.edu>
Subject: The Cove for Thesis Film

Good Afternoon Damian,
77

I am looking to film Saturday, September 8, 2018 from 10am  12:30pm. I have copied my professor Erik
Hansen and lieutenant Steven Day in the email, so that they know I have permission to shoot at the Cove.
I appreciate your help. I will make sure the area is clean and neat after shooting.
Thanks again,
Anna
NOTICE: This message, including all a achments transmi ed with it, is intended solely for the use of the
Addressee(s) and may contain informa on that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM DISCLOSURE
under applicable law. If you are not the intended recipient, you are hereby no ﬁed that any disclosure, copying,
distribu on, or use of the informa on contained herein is STRICTLY PROHIBITED. If you received this
communica on in error, please destroy all copies of the message, whether in electronic or hard copy format, as
well as a achments and immediately contact the sender by replying to this email or contact the sender at the
telephone numbers listed above. Thank you!
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RE: Permission to Shoot in the Library
Norma E Mukherjee

Thu 8/23/2018 12:18 PM
To: Anna Rickerson <arickers@my.uno.edu>
Hi Anna,
Hope that all is going well for the start of the new semester.
I have some unfortunate news to tell you. The oﬃce room that I was going to let you use has been given to a new
University employee. She will be moving in immediately so we will need another loca on for that part of your
shoot. I know this throws a monkey wrench in your shoot but I do have another oﬃce you could use for your
shoot. It is on the ﬁrst ﬂoor of the library. If you have me to come and look at it I will be happy to show it to you.
Sorry for the last minute change but this just happened today about an hour ago.
Thanks,
Norma

Norma Mukherjee
Assistant to the Dean/Coordinator of Library Administrative Services
Earl K. Long Library
University of New Orleans
New Orleans, LA 70148
5042806197
5042807277 fax

From: Anna Rickerson
Sent: Wednesday, August 22, 2018 3:27 PM
To: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Re: Permission to Shoot in the Library

Ms. Norma,
In that case, would we be able to start at 6:30am?
Anna
From: Norma E Mukherjee
Sent: Wednesday, August 22, 2018 3:17:59 PM
To: Anna Rickerson
Subject: RE: Permission to Shoot in the Library
Hi Anna,
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That will be ﬁne. You know that we are open 24/5 now from 3pm Sundays un l 5pm on Fridays. I will be here on
that Friday and if you need anything just let me know. I don’t get here that early but will be here around 8:30.
Thanks for the update,
Norma

Norma Mukherjee
Assistant to the Dean/Coordinator of Library Administrative Services
Earl K. Long Library
University of New Orleans
New Orleans, LA 70148
5042806197
5042807277 fax

From: Anna Rickerson
Sent: Wednesday, August 22, 2018 3:12 PM
To: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Re: Permission to Shoot in the Library

Good A ernoon Ms. Norma,
The date we will be ﬁlming at the library will be Friday, September 7, 2018. I plan to get here at 7:30am
and begin shoo ng in the Quiet area from 7:30am ‐ 11:30am, then the 3rd ﬂoor for an hour and last at
the oﬃce(4th ﬂoor) for the rest of the day.
Thanks again,
Anna
From: Norma E Mukherjee
Sent: Tuesday, July 31, 2018 1:45:35 PM
To: Anna Rickerson
Subject: RE: Permission to Shoot in the Library
Hi Anna,
Thanks for the update. Yes, please give the exact date and mes you will need so that I can block oﬀ the Quiet
Area during that me.
Norma

Norma Mukherjee
Assistant to the Dean/Coordinator of Library Administrative Services
Earl K. Long Library
University of New Orleans
New Orleans, LA 70148
5042806197
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5042807277 fax

From: Anna Rickerson
Sent: Tuesday, July 31, 2018 1:20 PM
To: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Re: Permission to Shoot in the Library

Good A ernoon Ms. Norma,
For the Quiet area and the oﬃce on the 4th ﬂoor, we are going to be using 3 lights. For the book isle on
the 3rd ﬂoor, we are going to be using 1 light. thank you again for everything. I will email you the week
before or the start of the semester to tell you the exact date.

Thanks,
Anna
From: Anna Rickerson
Sent: Wednesday, July 25, 2018 2:54:37 PM
To: Norma E Mukherjee
Subject: Re: Permission to Shoot in the Library
Ok I'll see you then.
Get Outlook for Android
From: Norma E Mukherjee
Sent: Wednesday, July 25, 2:24 PM
Subject: RE: Permission to Shoot in the Library
To: Anna Rickerson
Sure. I have a meeting in a few minutes but around 3:30 I should be available.
Thanks,
Norma
From: Anna Rickerson
Sent: Wednesday, July 25, 2018 1:12 PM
To: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Re: Permission to Shoot in the Library
Good Afternoon Ms. Mukherjee,
My apologies for just getting back to you. I am coming to UNO today, it is possible to stop by and look at
the other office?
Thanks,
Anna
From: Norma E Mukherjee
Sent: Monday, July 23, 2018 8:58:39 AM
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To: Anna Rickerson
Subject: RE: Permission to Shoot in the Library
Hi Anna,
We will have to rethink the office scene. I can’t be out of my office for 3 hours. We will figure out
something else. I have another office that you can use. But please come by and I can show it to you.
Thanks,
Norma
From: Anna Rickerson
Sent: Saturday, July 21, 2018 11:22 AM
To: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Re: Permission to Shoot in the Library
Good Morning,
Thank you, Ms. Mukherjee. Also, I will get back to you next week about lights we will be using.
Thanks again,
Anna
From: Norma E Mukherjee
Sent: Friday, July 20, 2018 5:22:42 PM
To: Anna Rickerson
Subject: RE: Permission to Shoot in the Library
Thank you Anna.
Mr. Hansen has confirmed with me that you are doing your film shoot for your MFA Thesis.
I will notify the Circulation Desk on the first floor that you will be doing your shoot on the days that you
have given me.
Please check in with the Circulation Desk on the days you are shooting. And please let me know if you
need to make any changes in the dates.
Best Regards,
Norma Mukherjee

Norma Mukherjee
Assistant to the Dean/Coordinator of Library Administrative Services
Earl K. Long Library
University of New Orleans
New Orleans, LA 70148
5042806197
5042807277 fax

From: Anna Rickerson
Sent: Friday, July 20, 2018 10:57 AM
To: Erik R Hansen <ehansen@uno.edu>
Cc: Norma E Mukherjee <nmukherj@uno.edu>
Subject: Permission to Shoot in the Library
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Good Morning Mr. Hansen,
Can you confirm my thesis project for FTA 6910 for Fall 2018? I met with Ms. Mukherjee about using the
3rd floor Quiet area in the library and of the isles of the second floor for my location for my thesis film.
Ms. Mukherjee,
The dates for my shoot will be August 31 – Sept. 2, 2018 & Sept. 7  9, 2018. For the library scene, this
is will be a one day shoot. The quiet area will be a total of six hours. The second floor isle one hour. I
didn't find any other offices. If I am able to use your office, it will only take three hours to shoot the scene.
Sincerely,
Anna
NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT
FROM DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby notified
that any disclosure, copying, distribution, or use of the information contained herein is STRICTLY
PROHIBITED. If you received this communication in error, please destroy all copies of the message,
whether in electronic or hard copy format, as well as attachments and immediately contact the sender by
replying to this email or contact the sender at the telephone numbers listed above. Thank you!

83

Re: Homer Hitt Alumni Center 9/2
Erik R Hansen

Fri 8/17/2018 12:39 PM
To: Anna Rickerson <arickers@my.uno.edu>; Katherine Jane Comer <kcomer@uno.edu>
Hi Katherine,
I can conﬁrm that Anna would like to schedule this event for the purpose of developing her thesis ﬁlm
project in pursuit of an MFA in Film Produc on at the University of New Orleans.
Thank you,
Erik
Erik Hansen

Graduate Coordinator

—
Film and Theatre
Performing Arts Center, Room 308
2000 Lakeshore Drive
New Orleans, LA 70148
—
504.280.6808
gradftca@uno.edu

From: Anna Rickerson
Sent: Friday, August 17, 2018 12:30:01 PM
To: Katherine Jane Comer
Cc: Erik R Hansen
Subject: Re: Homer Hi Alumni Center 9/2

Good A ernoon Katherine,
I have included my professor Mr. Hansen on the email. I would like to schedule the event from 5pm ‐
11pm. This includes the two for set up. My es mated a endance is 10‐13 crew members and 11 actors
totaling 21‐23 people. There will be no food served and no alcohol.
Mr. Hansen,
Can you conﬁrm my thesis project for FTA 6910 for Fall 2018? I spoke with Katherine about using the
UNO Alumni center for a restaurant scene in my ﬁlm.
Thanks,
Anna
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From: Katherine Jane Comer
Sent: Friday, August 17, 2018 12:09:25 PM
To: Anna Rickerson
Subject: Homer Hi Alumni Center 9/2

Hi Anna,
Just emailing to conﬁrm that the Homer Hi Alumni Center is available for your event on September 2,
2018. In order to schedule your event I will need an email or le er from your professor conﬁrming this
is for a class project.
Could you also please answer the ques ons below:
1.

What me would you like to schedule the event for (please note events must end by 12:00 am at the
latest)
2. Es mated a endance
3. Will you serve food?
4. Will you serve alcohol?
I’ve a ached an informa on sheet detailing all the facility rules as well as the fees.
Please let me know if you have any ques ons.
Best,
Katie Comer

Event Services Coordinator

—
Ofﬁce of Events and Protocol
Administration Annex, Room 2012A
2000 Lakeshore Drive
New Orleans, LA 70148
—
ofﬁce 504.280.4726 | mobile 303.917.8538

NOTICE: This message, including all a achments transmi ed with it, is intended solely for the use of the
Addressee(s) and may contain informa on that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM
DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby no ﬁed that any
disclosure, copying, distribu on, or use of the informa on contained herein is STRICTLY PROHIBITED. If
you received this communica on in error, please destroy all copies of the message, whether in electronic
or hard copy format, as well as a achments and immediately contact the sender by replying to this
email or contact the sender at the telephone numbers listed above. Thank you!
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Re: Permission to Film on Campus
Erik R Hansen

Tue 7/31/2018 9:55 PM
To: Anna Rickerson <arickers@my.uno.edu>; Steven M Day <sday@uno.edu>
Yes, I can conﬁrm that that Anna is an MFA student who is producing this ﬁlm in pursuit of her degree.
Thank you,
Erik
Erik Hansen

Graduate Coordinator

—
Film and Theatre
Performing Arts Center, Room 308
2000 Lakeshore Drive
New Orleans, LA 70148
—
504.280.6808
gradftca@uno.edu

From: Anna Rickerson
Sent: Tuesday, July 31, 2018 1:27:20 PM
To: Steven M Day
Cc: Erik R Hansen
Subject: Permission to Film on Campus
Good Morning Mr. Day,

My name is Anna Rickerson, I am in the graduate program in the Film Department. I am shooting
outside of the Fine Arts building and the International Center. My shoot dates are August 312 &
September 79, 2018. This will only be one day of these six days. As the time gets closer, I will email
you the exact day. Also, i have included my teacher on the email to verify that is for class (FTA 6910).

Thanks,
Anna

NOTICE: This message, including all a achments transmi ed with it, is intended solely for the use of the
Addressee(s) and may contain informa on that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM
DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby no ﬁed that any
disclosure, copying, distribu on, or use of the informa on contained herein is STRICTLY PROHIBITED. If
you received this communica on in error, please destroy all copies of the message, whether in electronic
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or hard copy format, as well as a achments and immediately contact the sender by replying to this
email or contact the sender at the telephone numbers listed above. Thank you!
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VITA

Anna Rickerson was born in New Orleans, Louisiana on November 09, 1984.
She was raised in Gretna, Louisiana. She graduated from West Jefferson High School
in 2002. She attended the University of New Orleans in 2005 but due to Hurricane
Katrina schooling had to be pushed back to Spring 2006. She graduated in 2011 with
a Bachelor’s degree in Film Arts. She enrolled at the University of New Orleans in the
fall of 2016. She will receive her masters in August 2019.
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